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culties were greatest, that is to say, in the plays of Cal-
deron. In order not to pass lightly over obstacles, and to
force myself to look up every new word in the dictionary,
I resolved to translate the play I had chosen, 'La vida es
sueno/ rendering it, passage for passage, at once into
German verse and even, following the original, into rhyme.
How much time I consumed in this tedious labor I do
not know; at all events I did not get beyond half of the
first act; but that sufficed, as the only object of my trans-
lation was the study of the language."

It so happened that this very play of Oalderon's was
then about to be performed in Vienna, and when Grill-
parzer mentioned to a friend that he had himself tried
his hand at translating it, he was induced by him to lend
him the manuscript, and, finally, to allow the Moden-
zeitung, an influential literary journal, to print it. Grill-
parzer's translation appeared the day after the first per-
formance of Calderon's play, and was lauded to the skies
by the editor of the Modenzeitung, to the disparagement
of the other translation. The author of the latter was
"Karl August West," the pseudonym of Joseph Schrey-
vogel, the able secretary and artistic manager of the
imperial theatre at Vienna. Schreyvogel, who knew
Grillparzer's family, but had never met Franz, was
deeply chagrined at the thought that the young man should
lend himself to a malicious personal attack on him. When
he learned that the translator was entirely guiltless of
any such purpose, he expressed a desire to make his ac-
quaintance, and from their first meeting dated the begin-
ning of the close relations between Grillparzer and
Schreyvogel which ended only with the death of the latter*nish, and attacked it where the diflS-r Sternsteinhof" (Starstone Farm, so (jailed
